
‘The Path that Sinners Tread’
Tracking the seven deadly sins through the

ƐƉĞĐŝĂů�ĐŽůůĞĐƟŽŶƐ�ŽĨ�̂ ƚ�:ŽŚŶ͛ Ɛ��ŽůůĞŐĞ�>ŝďƌĂƌǇ

7 May - 30 September 2013

Open to College members and their

guests during library opening hours.



The Seven Deadly Sins
You are very likely able to list most, if not all, of the seven deadly sins: pride, envy, anger, sloth,

ĐŽǀ ĞƚŽƵƐŶĞƐƐ͕ �ŐůƵƩ ŽŶǇ�ĂŶĚ�ůƵƐƚ ͘ ��dŚĞǇ�ƐĞĞŵ�ƚŽ�ďĞ�ĚĞĞƉůǇ�ĞŵďĞĚĚĞĚ�ŝŶ�ŽƵƌ�ĐŽŶƐĐŝŽƵƐŶĞƐƐ͕ �ƉĞƌŚĂƉƐ�

without us knowing exactly where the idea came from to begin with. It is easy to understand their

ĞŶĚƵƌĂŶĐĞ͗�ƚŚĞ�ƚŚƌŝůů�ŽĨ�ĐŽŶƚĞŵƉůĂƟŶŐ�ƚŚĞ�ĨŽƌďŝĚĚĞŶ�ŚĂƐ�Ă�ŚĂďŝƚ�ŽĨ�ĞĐůŝƉƐŝŶŐ�ƚŚĞ�ƐĂƟƐĨĂĐƟŽŶ�ƚŚĂƚ�ĐŽŵĞƐ�

with righteous living. Our medieval ancestors certainly seem to have recognized this and understood

ƚŚĂƚ�ƌĞƉƌĞƐĞŶƟŶŐ�ƐŝŶ�ƚŚƌŽƵŐŚ�Ăƌƚ�Žƌ�ůŝƚĞƌĂƚƵƌĞ�ĂůůŽǁ ĞĚ�ĂŶ�ĂƵĚŝĞŶĐĞ�ƚŽ�ŝŶĚƵůŐĞ�ĨƌŽŵ�ĂĨĂƌ͕�ǁ ŚŝůƐƚ�ĂůƐŽ�

reminding them of the consequences of overstepping the boundary from passive spectator to damned

sinner.

dŚŝƐ�ĞǆŚŝďŝƟŽŶ�ŝƐ�ŝŶƚĞŶĚĞĚ�ƚŽ�ƚƌĂĐŬ�ƚŚĞ�ƐĞǀ ĞŶ�ĚĞĂĚůǇ�ƐŝŶƐ�ĨƌŽŵ�ƚŚĞŝƌ�ĂƉƉĞĂƌĂŶĐĞƐ�ŝŶ�ŵĞĚŝĞǀ Ăů�

ŵĂŶƵƐĐƌŝƉƚƐ�ƚŚƌŽƵŐŚ�ƚŽ�ŵŽƌĞ�ƌĞĐĞŶƚ�ŵĂƚĞƌŝĂů͕�ƚŚƵƐ�ĚĞŵŽŶƐƚƌĂƟŶŐ�ŚŽǁ �ƚŚĞǇ�ŚĂǀ Ğ�ĞŶƌŝĐŚĞĚ�ǁ ƌŝƩ ĞŶ�

ŵĂƚĞƌŝĂů�ƚŚƌŽƵŐŚ�ƚŚĞ�ĂŐĞƐ͘ ��/Ŷ�ĚŽŝŶŐ�ƐŽ�ǁ Ğ�ǁ ŝůů�ƐŚŽǁ �ŚŽǁ �ƚŚĞ�ƐƉĞĐŝĂů�ĐŽůůĞĐƟŽŶƐ�ŚĞƌĞ�Ăƚ�̂ ƚ�:ŽŚŶ͛ Ɛ�ŚĂǀ Ğ�

ďĞĞŶ�ĞŶƌŝĐŚĞĚ�ƚŚƌŽƵŐŚ�ƉĞŽƉůĞ͛Ɛ�ĨĂƐĐŝŶĂƟŽŶ�ǁ ŝƚŚ�ƐŝŶŶŝŶŐ�ĂŶĚ�ƚŚĞ�ƐŝŶŶĞƌ͘

dŚĞ�̂ Ğǀ ĞŶ��ĞĂĚůǇ�̂ ŝŶƐ͗ ����ƌŝĞĨ�/ŶƚƌŽĚƵĐƟŽŶ
dŚĞ�ƐĞǀ ĞŶ�ĚĞĂĚůǇ�ƐŝŶƐ�ĂƐ�Ă�ĐŽůůĞĐƟǀ Ğ�ĞŶƟƚǇ�ŚĂƐ�ŝƚƐ�ƌŽŽƚƐ�ŝŶ�ƚŚĞ�ůŝƚĞƌĂƚƵƌĞ�ŽĨ�ĞĂƌůǇ��ŚƌŝƐƟĂŶƐ͘ Tertullian

(c ͘ �ϮϬϬͿ͕�ŝŶŇƵĞŶĐĞĚ�ďǇ�ƚŚĞ�Į ƌƐƚ�ůĞƩ Ğƌ�ŽĨ�:ŽŚŶ�ŝŶ�ƚŚĞ�EĞǁ �dĞƐƚĂŵĞŶƚ͕ �ďĞůŝĞǀ ĞĚ�ƚŚĂƚ�ƚŚĞƌĞ�ĞǆŝƐƚĞĚ�ƐŝŶƐ�ƐŽ�

ŐƌĂǀ Ğ�ƚŚĂƚ��ŚƌŝƐƚ ͛ Ɛ�ŝŶƚĞƌĐĞƐƐŝŽŶ�ĐŽƵůĚ�ŶŽƚ�ǁ ĂƐŚ�ƚŚĞŵ�Ăǁ ĂǇ͖�ƚŚƵƐ͕ �ǁ Ğ�Į ŶĚ�Ă�ŵŽĚĞů�ĨŽƌ�ƚŚĞ�ĚŝƐƟŶĐƟŽŶ�ŽĨ�

deadly ƐŝŶƐ͕ �ǁ ŚŝĐŚ�ƌĞƐƵůƚ�ŝŶ�ĞƚĞƌŶĂů�ĚĂŵŶĂƟŽŶ�ĂŶĚ�ĞǆĐůƵƐŝŽŶ�ĨƌŽŵ�' ŽĚ͘ Evagrius of Pontus (c. 345–399)

ŝĚĞŶƟĮ ĞĚ�ĞŝŐŚƚ�Ğǀ ŝů�ƚŚŽƵŐŚƚƐ�;logismoi) caused by evil demons who wanted to lure monks away from

ƚŚĞŝƌ�ƉĂƚŚ�ƚŽ�' ŽĚ͖ �ƚŚĞƐĞ�ƚŚŽƵŐŚƚƐ�ǁ ĞƌĞ�ŐůƵƩ ŽŶǇ͕�ůƵƐƚ ͕ �Ăǀ ĂƌŝĐĞ͕�ƐĂĚŶĞƐƐ͕ �ĂŶŐĞƌ͕�ĂĐĞĚŝĂ�;ƐůŽƚŚͿ͕�ǀ ĂŝŶ�ŐůŽƌǇ�

and pride. John Cassian (c. 360–433) soon developed Evagrius’ concept of eight evil thoughts into eight

principle faults ͕ �ƚŚƵƐ�ƚƌĂŶƐĨŽƌŵŝŶŐ�ƚŚĞ�ǀ ŝĐƟŵ�ŽĨ�Ğǀ ŝů�ƚŚŽƵŐŚƚƐ�ŝŶƚŽ�Ă�ŵŽƌĞ�ĂĐƟǀ Ğ�ƉĂƌƟĐŝƉĂŶƚ�ŝŶ�ƐŝŶ͘ ��

�ĂƐƐŝĂŶ͛ Ɛ�ƚĞĂĐŚŝŶŐƐ�ĐĂŵĞ�ƚŽ�ƚŚĞ�ĂƩ ĞŶƟŽŶ�ŽĨ�WŽƉĞ�' ƌĞŐŽƌǇ�ƚŚĞ�' ƌĞĂƚ͕ �ǁ ŚŽ�ďƌŝŶŐƐ�ƵƐ�ĐůŽƐĞƌ�ƚŽ�ƚŚĞ�ƐĞǀ ĞŶ�

deadly sins with which we are familiar: ‘For pride is the root of all evil, of which it is said, as Scripture

bears witness; Pride is the beginning of all sin.  But seven principal vices, as its first progeny, spring 

ĚŽƵďƚůĞƐƐ�ĨƌŽŵ�ƚŚŝƐ�ƉŽŝƐŽŶŽƵƐ�ƌŽŽƚ ͕ �ŶĂŵĞůǇ�ǀ ĂŝŶ�ŐůŽƌǇ͕�ĞŶǀ Ǉ͕�ĂŶŐĞƌ͕�ŵĞůĂŶĐŚŽůǇ͕�Ăǀ ĂƌŝĐĞ͕�ŐůƵƩ ŽŶǇ͕�

lust’ (Moralia in Job, 31.45.87). The idea of ‘seven principle vices’, was here to stay, although vain glory

eventually gave up its place to pride, Gregory’s ‘queen of sins’, and melancholy was replaced with

accidie (sloth).

' ƌĞŐŽƌǇ�ĂůƐŽ�ŝĚĞŶƟĮ ĞĚ�Ă�͚ŵƵůƟƚƵĚĞ�ŽĨ�ǀ ŝĐĞƐ͛ �ƚŚĂƚ�ŚĞ�ďĞůŝĞǀ ĞĚ�ĂƌŽƐĞ�ĨƌŽŵ�ŚŝƐ�ƐĞǀ ĞŶ�ƉƌŝŶĐŝƉůĞ�ǀ ŝĐĞƐ͘ ��

&Žƌ�ĞǆĂŵƉůĞ͕ �͚&ƌŽŵ�ŐůƵƩ ŽŶǇ�ĂƌĞ�ƉƌŽƉĂŐĂƚĞĚ�ĨŽŽůŝƐŚ�ŵŝƌƚŚ ͕ �ƐĐƵƌƌŝůŝƚǇ͕�ƵŶĐůĞĂŶŶĞƐƐ͕ �ďĂďďůŝŶŐ͕�ĚƵůůŶĞƐƐ�ŽĨ�

sense in understanding’ (Moralia, 31.45.88).  The concept of sins manifested as different behaviours 

has roots in the ancient world. Stoicism, a school of Greek philosophical thought founded by Zeno of

�ŝƟƵŵ�;ϯϯϰ–ϮϲϮ���Ϳ͕�ŝĚĞŶƟĮ ĞĚ�ĨŽƵƌ�͚ƉĂƐƐŝŽŶƐ͛ �;ŐƌŝĞĨ͕ �ĨĞĂƌ͕�ĐƌĂǀ ŝŶŐ�ĂŶĚ�ƉůĞĂƐƵƌĞͿ͕�ŝƌƌĂƟŽŶĂů�ŝŵƉƵůƐĞƐ�ŽĨ�

ƚŚĞ�ƐŽƵů�ƚŚĂƚ�ŝŶƚĞƌĨĞƌĞĚ�ǁ ŝƚŚ�ŽŶĞ͛Ɛ�ŚĂƌŵŽŶǇ�ǁ ŝƚŚ�ƚŚĞ�ƌĂƟŽŶĂů�ƵŶŝǀ ĞƌƐĞ�ĂŶĚ�ůĞĚ�ŽŶ�ƚŽ�ĨƵƌƚŚĞƌ�ĚŝƐƌƵƉƟŽŶ͘ ��

&Žƌ�ĞǆĂŵƉůĞ͕�ĐƌĂǀ ŝŶŐ�ďƌĞĚ�ǁ ĂŶƚ͕ �ŚĂƚƌĞĚ͕ �ĐŽŶƚĞŶƟŽƵƐŶĞƐƐ͕ �ĂŶŐĞƌ͕�ůŽǀ Ğ͕�ǁ ƌĂƚŚ�ĂŶĚ�ƌĞƐĞŶƚŵĞŶƚ͘ ��

�ůƚŚŽƵŐŚ�ƚŚĞ�̂ ƚŽŝĐ�͚ƉĂƐƐŝŽŶƐ͛ �Ěŝī Ğƌ�ƐŽŵĞǁ ŚĂƚ�ĨƌŽŵ�ƚŚĞ��ŚƌŝƐƟĂŶ�ŝĚĞĂ�ŽĨ�ƐŝŶ�ƚŚĂƚ�ĚĞǀ ĞůŽƉĞĚ͕ �ƚŚĞ�̂ ƚŽŝĐƐ͛ �

ďĞůŝĞĨ�ŝŶ�ƚŚĞ�ƉƌŽƉĂŐĂƟǀ Ğ�ƋƵĂůŝƚǇ�ŽĨ�ƚŚĂƚ�ǁ ŚŝĐŚ�ĂůŝĞŶĂƚĞƐ�ƵƐ�ĨƌŽŵ�ǀ ŝƌƚƵĞ�ŝƐ�ĐŽŵƉĂƟďůĞ�ǁ ŝƚŚ�ĞĂƌůǇ�

�ŚƌŝƐƟĂŶ�ƚĞĂĐŚŝŶŐ͘



A manuscript containing biblical genealogies

and diagrams of virtues. Produced in

England in the 15th century.

dŚĞ�ŝĚĞĂ�ŽĨ�ƐŝŶƐ�ďĞŐĞƫ ŶŐ�ƐŝŶƐ�ƐƵƌǀ ŝǀ ĞĚ�ŝŶƚŽ�

the late-medieval period, as we can see from

the Tree of Vices contained within this 15th-

century manuscript. The seven deadly sins

are shown to have several ‘parts’ to them,

ŝůůƵƐƚƌĂƚĞĚ�ďǇ�ůĞĂǀ ĞƐ�ƐŚŽŽƟŶŐ�ĨƌŽŵ�ƚŚĞ�ƐĞǀ ĞŶ�

branches used to signify the foremost sins.

The Tree of Vices is presented alongside a

corresponding Tree of Virtues, thus

emphasising its deficiencies: its leaves and 

branches are pale and droop towards Hell,

from whence they came; its lifelessness

proves that the seven sins are truly deadly.

WŽƉĞ�' ƌĞŐŽƌǇ͛Ɛ�ĐŽŶĚĞŵŶĂƟŽŶ�ŽĨ�ƉƌŝĚĞ�ĂƐ�

‘the root of all evil’ lends itself to this

ƉĂƌƟĐƵůĂƌ�ǁ ĂǇ�ŽĨ�ŝůůƵƐƚƌĂƟŶŐ�ƚŚĞ�ƐĞǀ ĞŶ�ĚĞĂĚůǇ�

ƐŝŶƐ͘ ��/ƚ�ŝƐ�ŝŶƚĞƌĞƐƟŶŐ�ƚŽ�ŶŽƚĞ�ƚŚĂƚ�ǀ ĂŝŶ�ŐůŽƌǇ�

has regained its place as one of the seven

sins that result from pride, as understood by

Gregory. (St John’s College, MS 58)

dŚĞ�ĞĂƌůŝĞƐƚ�ĚŝĂŐƌĂŵŵĂƟĐ�ƌĞƉƌĞƐĞŶƚĂƟŽŶƐ�ŽĨ�ƚŚĞ�dƌĞĞ�ŽĨ�s ŝĐĞƐ�ĚĂƚĞ�ĨƌŽŵ�ƚŚĞ�Į ƌƐƚ�ŚĂůĨ�ŽĨ�ƚŚĞ�ϭϮƚŚ�

century, and the figure features in Speculum theologie ͕ �ĂŶ�͚ĞŶĐǇĐůŽƉĞĚŝĂ͛ �ŽĨ�ŵŽƌĂů͕�ĚĞǀ ŽƟŽŶĂů�ĂŶĚ�

ƚŚĞŽůŽŐŝĐĂů�ƚĂďůĞƐ�ĂŶĚ�ĚŝĂŐƌĂŵƐ͕ �ƚŚĞ�ĐŽŵƉŝůĂƟŽŶ�ŽĨ�ǁ ŚŝĐŚ�ŝƐ�ĐƌĞĚŝƚĞĚ�ƚŽ�:ŽŚŶ�ŽĨ�D Ğƚǌ͕�Ă�&ƌĂŶĐŝƐĐĂŶ͕ �ŝŶ�

the late-ϭϯ ƚŚ�ĐĞŶƚƵƌǇ͘��ůƚŚŽƵŐŚ�ĚŝĚĂĐƟĐ�ƐĐŚĞŵĂƐ�ŽĨ�ƚŚŝƐ�ŬŝŶĚ�ŽƌŝŐŝŶĂƚĞĚ�ŝŶ�ŵŽŶĂƐƟĐ�ĐŽŵŵƵŶŝƟĞƐ͕ �ƚŚĞŝƌ�

ƌĞĂĐŚ�ǁ ĂƐ�ĞǆƚĞŶĚĞĚ�ĨŽůůŽǁ ŝŶŐ�ĐŚĂŶŐĞƐ�ƚŽ�ƚŚĞ�ŝŶƐƚƌƵĐƟŽŶ�ŽĨ�ůĂǇ�ƉĞŽƉůĞ�ŝŶ�ŵĂƩĞƌƐ�ŽĨ�ŵŽƌĂůŝƚǇ�ĚƵƌŝŶŐ�ƚŚĞ�

13th and 14th centuries. The Fourth Lateran Council of 1215 made confession compulsory for all,

ůĞĂĚŝŶŐ�ƚŽ�Ă�ƌĞĂůŝǌĂƟŽŶ�ƚŚĂƚ�ƐĞĐƵůĂƌ�ĐůĞƌŐǇ�ƐŚŽƵůĚ�ďĞ�ĞƋƵŝƉƉĞĚ�ƚŽ�ƚĞĂĐŚ�ƚŚĞŝƌ�ĐŽŶŐƌĞŐĂƟŽŶƐ�ŚŽǁ �ƚŽ�

recognize sin. The fact that schemas such as the Tree of Vices were already highly visual made them

ŝĚĞĂů�ĨŽƌ�ĂĚĂƉƚĂƟŽŶ�ƚŽ�ƐƵŝƚ�Ă�ŶĞǁ ͕ �ŝůůŝƚĞƌĂƚĞ�ĂƵĚŝĞŶĐĞ͘��̂ ŝŵƉůŝĮ ĞĚ�ǀ ĞƌƐŝŽŶƐ�ƚŚƵƐ�ďĞŐĂŶ�ƚŽ�ĂƉƉĞĂƌ�ŝŶ�

ĐŚƵƌĐŚ�ǁ Ăůů�ƉĂŝŶƟŶŐƐ�ĨŽƌ�ƚŚĞ�ĞĚŝĮ ĐĂƟŽŶ�ŽĨ�ƚŚĞ�ĐŽŶŐƌĞŐĂƟŽŶ͘

��ďĞƐƟĂƌǇ͕�Žƌ�ďŽŽŬ�ŽĨ�ďĞĂƐƚƐ͕ �ƉƌŽĚƵĐĞĚ�ŝŶ��ŶŐůĂŶĚ�c. 1300.

dŚĞ�ďĞƐƟĂƌǇ�ƉƌŽǀ ŝĚĞƐ�ĂŶŽƚŚĞƌ�ĞǆĂŵƉůĞ�ŽĨ�Ă�ƚĞǆƚƵĂů�ĂŶĚ�ĂƌƟƐƟĐ�ĨŽƌŵ�ŽĨ�ƚŚĞ�ŵĞĚŝĞǀ Ăů�ƉĞƌŝŽĚ�ƚŚĂƚ�

ƉƌŽŵŽƚĞƐ�ŵŽƌĂů�ďĞŚĂǀ ŝŽƵƌ͕�ƚŚŝƐ�ƟŵĞ�ƚŚƌŽƵŐŚ��ŚƌŝƐƟĂŶŝǌĞĚ�ŝŶƚĞƌƉƌĞƚĂƟŽŶƐ�ŽĨ�ĞǆŝƐƟŶŐ�ĂŶŝŵĂů�ůŽƌĞ͘��dŚĞ�

ďĞƐƟĂƌǇ�ĚŝƐƉůĂǇĞĚ�ŚĞƌĞ�ŝƐ�ŽŶĞ�ŽĨ�ƚǁ Ž�ǁ ŝƚŚŝŶ�ƚŚĞ��ŽůůĞŐĞ͛Ɛ�ĐŽůůĞĐƟŽŶ�ŽĨ�ǁ ĞƐƚĞƌŶ�ŵĞĚŝĞǀ Ăů�ŵĂŶƵƐĐƌŝƉƚƐ͖ �

it dates from c ͘ ϭϯϬϬ�ĂŶĚ�ŝƐ�ďŽƵŶĚ�ǁ ŝƚŚ�ŽƚŚĞƌ�ƐĐŝĞŶƟĮ Đ͕�ĂƐƚƌŽŶŽŵŝĐĂů�ĂŶĚ�ŵĞĚŝĐĂů�ǁ ŽƌŬƐ͘ ��dŚĞ�ǀ ŽůƵŵĞ�ŝƐ�

ŽƉĞŶ�Ăƚ�ĂŶ�ŝůůƵƐƚƌĂƟŽŶ�ŽĨ�ĂŶ�ĂŶƚĞůŽƉĞ͕�ǁ ŚŽƐĞ�ƚǁ Ž�ƐŚĂƌƉ�ŚŽƌŶƐ�ƌĞƉƌĞƐĞŶƚ�ƚŚĞ�KůĚ�ĂŶĚ�EĞǁ �dĞƐƚĂŵĞŶƚƐ͕ �

which humans should use to cut themselves from vice. The story of the antelope acts as a warning

ĂŐĂŝŶƐƚ�ƚŚĞ�ĐŽŶƐƚĂŶƚ�ƚŚƌĞĂƚ�ŽĨ�ĞŶƟĐĞŵĞŶƚ�Ăǁ ĂǇ�ĨƌŽŵ�Ă�ǀ ŝƌƚƵŽƵƐ�ůŝĨĞ͗ �ƚŚĞ�ďĞĂƐƚ͕ �ƵƐƵĂůůǇ�ƚŽŽ�Ɛǁ ŝŌ�ĨŽƌ�ƚŚĞ�

hunter to catch, begins to play with its horns in the branches of the heath bush. Its horns become



entangled and the hunter, hearing its cries, approaches and kills it. Likewise, man may become caught

up in immorality and claimed by the Devil. (St John’s College, MS 178)

The image

below is

another

ŝůůƵƐƚƌĂƟŽŶ�

of an

antelope,

from our

second

ďĞƐƟĂƌǇ͕�D ^�

61.

G. B. Raimondi (ed.), �ƵĂŶŐĞůŝƵŵ�/ĞƐƵ��ŚƌŝƐƟ�ƋƵĞŵĂĚŵŽĚƵŵ�

ƐĐƌŝƉƐŝƚ�D Ăƌ�D ĂƩ ŚĞƵƐ�ƵŶƵƐ�Ğǆ�ĚƵŽĚĞĐŝŵ�ĚŝƐĐŝƉƵůŝƐ�ĞŝƵƐ

(Rome: Typographia Medicea, 1591).

Of course we must acknowledge the influence of the Bible in 

ƚŚĞ�ĚĞǀ ĞůŽƉŵĞŶƚ�ŽĨ�ƚŚĞ��ŚƌŝƐƟĂŶ�ŶŽƟŽŶ�ŽĨ�ƐŝŶ͘ ��dŚŝƐ�ϭϱϵϭ�

ĞĚŝƟŽŶ�ŽĨ�ƚŚĞ�' ŽƐƉĞůƐ�ŝŶ��ƌĂďŝĐ�ǁ ŝƚŚ�ĂŶ�ŝŶƚĞƌůŝŶĞĂƌ�>ĂƟŶ�

ƚƌĂŶƐůĂƟŽŶ�ǁ ĂƐ�ĚŽŶĂƚĞĚ�ƚŽ�ƚŚĞ��ŽůůĞŐĞ�ďǇ�t ŝůůŝĂŵ�>ĂƵĚ͕ �ǁ ŚŽ�

was President of the College from 1611 to 1621 and became

ƚŚĞ��ƌĐŚďŝƐŚŽƉ�ŽĨ��ĂŶƚĞƌďƵƌǇ�ŝŶ�ϭϲϯϯ ͘ ��;>ĂƵĚ�ĂůƐŽ�Žǁ ŶĞĚ�Ă�ůĂƌŐĞ�ĐŽůůĞĐƟŽŶ�ŽĨ��ƌĂďŝĐ�ŵĂŶƵƐĐƌŝƉƚƐ�ĂŶĚ�

ƐĞƚ�ƵƉ�Ă�WƌŽĨĞƐƐŽƌƐŚŝƉ�ŝŶ��ƌĂďŝĐ͘Ϳ��/ƚ�ŝƐ�ŽƉĞŶ�Ăƚ�ĂŶ�ŝůůƵƐƚƌĂƟŽŶ�ŽĨ�ƚŚĞ�ƚĞŵƉƚĂƟŽŶ�ŽĨ��ŚƌŝƐƚ�ŝŶ�ƚŚĞ�

ǁ ŝůĚĞƌŶĞƐƐ͘ ��:ĞƐƵƐ͕ �ĨĂŵŝƐŚĞĚ�ĂŌĞƌ�ĨĂƐƟŶŐ�ĨŽƌ�ĨŽƌƚǇ�ĚĂǇƐ�ĂŶĚ�ŶŝŐŚƚƐ͕ �ŝƐ�ďĞŝŶŐ�ƚĞŵƉƚĞĚ�ďǇ�ƚŚĞ��Ğǀ ŝů�ƚŽ�

ƚƵƌŶ�Ă�ƐƚŽŶĞ�ŝŶƚŽ�ďƌĞĂĚ͘ ��:ĞƐƵƐ�ƌĞƉůŝĞƐ͕ �͚/ƚ�ŝƐ�ǁ ƌŝƩ ĞŶ͕ �dŚĂƚ�ŵĂŶ�ƐŚĂůů�ŶŽƚ�ůŝǀ Ğ�ďǇ�ďƌĞĂĚ�ĂůŽŶĞ͕�ďƵƚ�ďǇ�Ğǀ ĞƌǇ�

word of God’ (Luke 4: 4). The Devil goes on to tempt Jesus with all the glory and power in the world

ĂŶĚ�Į ŶĂůůǇ�ƚŽ�ƚĞƐƚ�ŚŝƐ�ǀ ŽĐĂƟŽŶ�ĂƐ�ƚŚĞ�̂ ŽŶ�ŽĨ�

God by throwing himself off a pinnacle of 

the Temple. Evagrius recognized in this

ƉŝĞĐĞ�ŽĨ�ƐĐƌŝƉƚƵƌĞ�ƚĞŵƉƚĂƟŽŶƐ�ƚŽ�ŐůƵƩ ŽŶǇ͕�

avarice and vain glory. Crucially, Jesus

Žǀ ĞƌĐŽŵĞƐ�ƚĞŵƉƚĂƟŽŶ�ĂŶĚ�ƌĞŵĂŝŶƐ�ǁ ŝƚŚŽƵƚ�

sin; later in the Gospel, he defeats death by

ƌŝƐŝŶŐ�ĂŐĂŝŶ͘ ���ŽŶƐĞƋƵĞŶƚůǇ�ƚŚĞ�ĂƐƐŽĐŝĂƟŽŶ�

between sin and death, indeed the

deadliness of sin, is at the core of the

�ŚƌŝƐƟĂŶ�ŝĚĞĂ�ŽĨ�ƐĂůǀ ĂƟŽŶ�ĨƌŽŵ�ƚŚĞ�ǀ ĞƌǇ�

ĞĂƌůŝĞƐƚ�ĚĂǇƐ�ŽĨ��ŚƌŝƐƟĂŶŝƚǇ͘��(St John’s

College, C.3.22)



Covetousness

Charles Dickens, Oliver Twist (London: Richard

Bentley, 1838).

, ĞƌĞ�ŚĂǀ Ğ�ŽŶ�ĚŝƐƉůĂǇ�Ă�Į ƌƐƚ�ĞĚŝƟŽŶ�ŽĨ�Oliver Twist by

�ŚĂƌůĞƐ��ŝĐŬĞŶƐ͕ �ǁ ŚŝĐŚ�ƉƌŽǀ ŝĚĞƐ�Ă�ƌĞƉƌĞƐĞŶƚĂƟŽŶ�ŽĨ�

one of the seven deadly sins in a secular work. The

novel was published serially from February 1837 to

April 1838 in Bentley’s Miscellany, and as a three-

volume book (as seen here) in 1838.

Bentley’s Miscellany ǁ ĂƐ�ŝůůƵƐƚƌĂƚĞĚ�ďǇ�' ĞŽƌŐĞ��ƌƵŝŬƐŚĂŶŬ͕�ǁ ŚŽ�ĂĐŚŝĞǀ ĞĚ�ĨĂŵĞ�ĂƐ�Ă�ƐĂƟƌŝĐĂů�

cartoonist and had worked on the first and second series of 

Dickens’ Sketches by ‘Boz’ in 1836. He provided one steel

etching per month to accompany each of Dickens’ instalments

of Oliver Twist ͘ ��dǁ Ž�ŽĨ�ƚŚĞƐĞ�ŝůůƵƐƚƌĂƟŽŶƐ�ĚĞƉŝĐƚ�ƚŚĞ�ĂĐƚ�ŽĨ�

ƚŚĞŌ͕ �ďƵƚ�ƐŽŵĞŚŽǁ �ŶŽƚŚŝŶŐ�ŝƐ�ĂƐ�Ğī ĞĐƟǀ Ğ�ŝŶ�ƚŚĞ�

ƌĞƉƌĞƐĞŶƚĂƟŽŶ�ŽĨ�ĐŽǀ ĞƚŽƵƐŶĞƐƐ�ĂƐ�ƚŚĞ�ĐŚĂƌĂĐƚĞƌ�ŽĨ�&ĂŐŝŶ͘ ��/Ŷ�

ƚŚĞ�ŝůůƵƐƚƌĂƟŽŶ�ĂďŽǀ Ğ�ŚĞ�ŝƐ�ďĞŝŶŐ�ŝŶƚƌŽĚƵĐĞĚ�ƚŽ�Kůŝǀ Ğƌ�ĨŽƌ�ƚŚĞ�

Į ƌƐƚ�ƟŵĞ͘���ƌƵŝŬƐŚĂŶŬ͛Ɛ�ŝůůƵƐƚƌĂƟŽŶƐ�ĨŽƌ�Oliver Twist hint at his

background as a cartoonist, and his style is very much suited to

�ŝĐŬĞŶƐ͛ �ŐƌŽƚĞƐƋƵĞ�;ĂŶĚ͕ �ŵĂŶǇ�ǁ ŽƵůĚ�ĂƌŐƵĞ͕�ĂŶƟ-^ĞŵŝƟĐͿ�

ĐŚĂƌĂĐƚĞƌŝǌĂƟŽŶ�ŽĨ�&ĂŐŝŶ͘ ��, Žǁ Ğǀ Ğƌ͕��ƌƵŝŬƐŚĂŶŬ�ŝƐ�ĂůƐŽ�ĐĂƉĂďůĞ�

of responding to the pathos of the novel’s closing chapters

(right). In a counter-image to that on display above, his

ĚĞƉŝĐƟŽŶ�ŽĨ�&ĂŐŝŶ�ǁ ŝƚŚ�ǁ ŝůĚ͕ �ƌŽĂŵŝŶŐ�ĞǇĞƐ�ĂƐ�ŚĞ�Ăǁ ĂŝƚƐ�

ĞǆĞĐƵƟŽŶ�ƐƵƉƉŽƌƚƐ�ƚŚĞ�ŶĂƌƌĂƚŽƌ͛Ɛ�ĂĐĐŽƵŶƚ�ŽĨ�ƚŚĞ�ůĂƐƚ�ĨĞǁ �ŚŽƵƌƐ�

ŽĨ�Ă�ŵĂŶ�ǁ ŝƚŚ�ůŝƩ ůĞ�ŚŽƉĞ�ŽĨ�ƐĂůǀ ĂƟŽŶ͕ �ŝŶ�ƚŚŝƐ�ǁ ŽƌůĚ�Žƌ�ƚŚĞ�ŶĞǆƚ͘ ��

(St John’s College, STORE / ENGL / 600 / DIC)

A Harmony of the Whole Law of God ͘ �WƌŽĚƵĐĞĚ�ŝŶ�>ŝƩ ůĞ�' ŝĚĚŝŶŐ�ŝŶ�ƚŚĞ�ϭϲϯϬƐ͘

Here we have on display another bequest of William Laud, a copy of A Harmony of the Whole Law of

God Őŝǀ ĞŶ�ƚŽ�Śŝŵ�ďǇ�E ŝĐŚŽůĂƐ�&ĞƌƌĂƌ͘��&ĞƌƌĂƌ�ƐĞƚ�ƵƉ�Ă�ƌĞůŝŐŝŽƵƐ�ĐŽŵŵƵŶŝƚǇ�ĐŽŶƐŝƐƟŶŐ�ŽĨ�ŚŝƐ�ĞǆƚĞŶĚĞĚ�

ĨĂŵŝůǇ�Ăƚ�>ŝƩ ůĞ�' ŝĚĚŝŶŐ�ŝŶ�ϭϲϮϱ͘ ��dŚĞǇ�ĐŽŶƐƚƌƵĐƚĞĚ�ďŝďůŝĐĂů�ŶĂƌƌĂƟǀ ĞƐ�ƐƵĐŚ�ĂƐ�ƚŚŝƐ�ŽŶĞ�ďǇ�ƚĂŬŝŶŐ�ĐƵƫ ŶŐƐ�

“Dragging an old chair to the table, he sat down, and

took from it a magnificent gold watch, sparkling with 

diamonds. ‘Aha!’ said the Jew, shrugging up his

ƐŚŽƵůĚĞƌƐ͕ �ĂŶĚ�ĚŝƐƚŽƌƟŶŐ�Ğǀ ĞƌǇ�ĨĞĂƚƵƌĞ�ǁ ŝƚŚ�Ă�ŚŝĚĞŽƵƐ�

grin. […] At least half a dozen more [watches] were

severally drawn forth from the same box, and surveyed

with equal pleasure; besides rings, brooches, bracelets,

ĂŶĚ�ŽƚŚĞƌ�ĂƌƟĐůĞƐ�ŽĨ�ũĞǁ ĞůůĞƌǇ͘͟



ĨƌŽŵ�ƉƌŝŶƚĞĚ�ďŝďůĞƐ�ĂŶĚ�ƐĞƌŝĞƐ�ŽĨ�ƉƌŝŶƚƐ�ďĞĨŽƌĞ�ƉĂƐƟŶŐ�ƚŚĞŵ�ŝŶƚŽ�ĂůďƵŵƐ͘ ��dŚĞ�ǀ ŽůƵŵĞ�ŝƐ�ŽƉĞŶ�Ăƚ�ƚŚĞ�

ůĂƐƚ�ŽĨ�ƚŚĞ�dĞŶ��ŽŵŵĂŶĚŵĞŶƚƐ͕ �ĂŶ�ŝŶũƵŶĐƟŽŶ�ŶŽƚ�ƚŽ�ĐŽǀ Ğƚ͕ �ĂĐĐŽŵƉĂŶŝĞĚ�ďǇ�ƚŚĞ�ůŽǁ Ğƌ�ŽĨ�ƚŚĞ�ƚǁ Ž�

ŝůůƵƐƚƌĂƟŽŶƐ�ŽŶ�ƚŚĞ�ůĞŌ-hand page. Perhaps unsurprisingly, the compilers of the volume have chosen to

ĞǆĞŵƉůŝĨǇ�ƚŚĞ�ĐŽŵŵĂŶĚŵĞŶƚ�ǁ ŝƚŚ�ĂŶ�ŝůůƵƐƚƌĂƟŽŶ�ŽĨ�Ă�ŵĂŶ�ĐŽǀ ĞƟŶŐ�ĂŶŽƚŚĞƌ͛Ɛ�ǁ ŝĨĞ͕�ƌĂƚŚĞƌ�ƚŚĂŶ�ŚŝƐ�

ŚŽƵƐĞ�Žƌ�Žǆ͘��E Ž�ĚŽƵďƚ�ƚŚĞ�ĨĂĐƚ�ƚŚĂƚ�ŝƚ�ŝƐ�Ă�ĚĞƉŝĐƟŽŶ�ŽĨ�Ă��ŝďůŝĐĂů�ƐĐĞŶĞ�;<ŝŶŐ��Ăǀ ŝĚ͛ Ɛ�ĂĚƵůƚĞƌǇ�ǁ ŝƚŚ�

Bathsheba, the wife of Uriah the

, ŝƫ ƚĞͿ�ůĞŐŝƟŵŝǌĞƐ�ŝƚƐ�ƉƌĞƐĞŶĐĞ�ŝŶ�

the work. (St John’s College, MS

262)

Boards inscribed with the Ten

Commandments became more

common in churches following the

ZĞĨŽƌŵĂƟŽŶ͘ ��t ŚĞƌĞĂƐ�ƉƌĞǀ ŝŽƵƐůǇ�

pictorial schemas such as the Tree

of Vices were intended to cater for

ĂŶ�ŝůůŝƚĞƌĂƚĞ�ĐŽŶŐƌĞŐĂƟŽŶ͕ �

commandment tables directly

challenged an illiterate

ĐŽŶŐƌĞŐĂƟŽŶ�ƚŽ�ĨĂŵŝůŝĂƌŝǌĞ�ŝƚƐĞůĨ�

with the Word of God.

dŚĞ�KǆĨŽƌĚ��ŶŐůŝƐŚ��ŝĐƟŽŶĂƌǇ�ĚĞĮ ŶĞƐ�ƐůŽƚŚ�ĂƐ�͚ƉŚǇƐŝĐĂů�Žƌ�ŵĞŶƚĂů�ŝŶĂĐƟǀ ŝƚǇ͖�ĚŝƐŝŶĐůŝŶĂƟŽŶ�ƚŽ�ĂĐƟŽŶ͕ �

ĞǆĞƌƟŽŶ�Žƌ�ůĂďŽƵƌ͖�ƐůƵŐŐŝƐŚŶĞƐƐ͕ �ŝĚůĞŶĞƐƐ͕ �ŝŶĚŽůĞŶĐĞ͕�ůĂǌŝŶĞƐƐ͛ ͘ ���ůƚŚŽƵŐŚ�ǁ Ğ�ŚĂǀ Ğ�ƐŽ�ĨĂƌ�ǀ ŝĞǁ ĞĚ�ŝƚ�ĂƐ�Ă�

ƐǇŶŽŶǇŵ�ŽĨ�͛ĂĐĐŝĚŝĞ͛ ͕ �ŝƚ�ůĂĐŬƐ�ƚŚĞ�ƉƌĞĐŝƐŝŽŶ�ŽĨ�ƚŚĞ�ƚĞƌŵ�ĂƐ�ƵƐĞĚ�ďǇ�ƚŚĞ��ŚƌŝƐƟĂŶ�ĂƐĐĞƟĐƐ�ŝŶ�ǁ ŚŽƐĞ�ŝĚĞĂƐ�

ƚŚĞ�ƐĞǀ ĞŶ�ĚĞĂĚůǇ�ƐŝŶƐ�ŚĂǀ Ğ�ƚŚĞŝƌ�ĨŽƵŶĚĂƟŽŶ͘ ���ǀ ĂŐƌŝƵƐ͕ �ŝŶ�ŚŝƐ�ŐƵŝĚĞ�ƚŽ�ĂƐĐĞƟĐ�ůŝǀ ŝŶŐ�ĞŶƟƚůĞĚ�The

WƌĂŬƟŬŽƐ, describes the effects of the ‘demon of acedia’ on the monk: 

First of all [the demon] makes it seem that the sun barely moves, if at all, and that the

ĚĂǇ�ŝƐ�Į ŌǇ�ŚŽƵƌƐ�ůŽŶŐ͘�͙ �dŚŝƐ�ĚĞŵŽŶ�Ěƌŝǀ ĞƐ�ƚŚĞ�ŵŽŶŬ�ĂůŽŶŐ�ƚŽ�ĚĞƐŝƌĞ�ŽƚŚĞƌ�ƐŝƚĞƐ�

ǁ ŚĞƌĞ�ŚĞ�ĐĂŶ�ŵŽƌĞ�ĞĂƐŝůǇ�ƉƌŽĐƵƌĞ�ůŝĨĞ͛Ɛ�ŶĞĐĞƐƐŝƟĞƐ͕ �ŵŽƌĞ�ƌĞĂĚŝůǇ�Į ŶĚ�ǁ ŽƌŬ�ĂŶĚ�ŵĂŬĞ�

a real success of himself. […] [The demon] depicts life stretching out for a long period

ŽĨ�ƟŵĞ�ĂŶĚ�ďƌŝŶŐƐ�ƚŽ�ƚŚĞ�ŵŝŶĚ͛ Ɛ�ĞǇĞ�ƚŚĞ�ƚŽŝů�ŽĨ�ƚŚĞ�ĂƐĐĞƟĐ�ƐƚƌƵŐŐůĞ�ĂŶĚ͕ �ĂƐ�ƚŚĞ�ƐĂǇŝŶŐ�

has it, leaves no leaf unturned to induce the monk to forsake his cell and drop out of

ƚŚĞ�Į ŐŚƚ�;ƚƌĂŶƐůĂƟŽŶ�ĨŽƵŶĚ�ŝŶ�dŝůďǇ�ϮϬϬϵ͕ �ϭϮϴͿ͘

&Žƌ��ǀ ĂŐƌŝƵƐ͕ �ĂĐĐŝĚŝĞ�ŝƐ͕ �ƐƉĞĐŝĮ ĐĂůůǇ͕�Ă�ƚŚƌĞĂƚ�ƚŽ�ƚŚĞ�ĂƐĐĞƟĐ͛Ɛ�ƐĞŶƐĞ�ŽĨ�ĐĂůůŝŶŐ�ƚŽ�ƚŚĞ�ŵŽŶĂƐƟĐ�ůŝĨĞ͘��

However, the rest of us are not let off the hook that easily.  There is an abundance of scriptural 

passages that condemn the type of slothfulness with which we are familiar, and warn of the

Covetousness (cont.)

Sloth



consequences. For example, Proverbs 6: 9-11 reads: ‘How long wilt thou sleep, O sluggard? when wilt

thou arise out of thy sleep? Yet Ă�ůŝƩ ůĞ�ƐůĞĞƉ͕ �Ă�ůŝƩ ůĞ�ƐůƵŵďĞƌ͕�Ă�ůŝƩ ůĞ�ĨŽůĚŝŶŐ�ŽĨ�ƚŚĞ�ŚĂŶĚƐ�ƚŽ�ƐůĞĞƉ͗ �̂ Ž�

shall thy poverty come as one that travelleth, and thy want as an armed man.’

John Northbrooke, ^ƉŝƌŝƚƵƐ�ĞƐƚ�ǀ ŝĐĂƌŝƵƐ��ŚƌŝƐƟ�ŝŶ�ƚĞƌƌĂ͗ �

Ă�ƚƌĞĂƟƐĞ�ǁ ŚĞƌĞŝŶ�ĚŝĐŝŶŐ͕�ĚĂƵŶĐŝŶŐ͕�ǀ ĂŝŶĞ�ƉůĂǇĞƐ͕ �Žƌ�

ĞŶƚĞƌůƵĚƐ͕ �ǁ ŝƚŚ�ŽƚŚĞƌ�ŝĚůĞ�ƉĂƐƟŵĞƐ͕ �ΘĐ͕͘ �ĐŽŵŵŽŶůǇ�

used on the sabboth day, are reproved by the

ĂƵƚŚŽƌŝƟĞ�ŽĨ�ƚŚĞ�ǁ ŽƌĚ�ŽĨ�' ŽĚ�ĂŶĚ�ĂƵŶƟĞŶƚ�ǁ ƌŝƚĞƌƐ�

(London: Thomas Dawson, 1579).

:ŽŚŶ�E ŽƌƚŚďƌŽŽŬĞ͕�ƚŚĞ�ĂƵƚŚŽƌ�ŽĨ�ƚŚŝƐ�ƚƌĞĂƟƐĞ͕�ǁ ĂƐ�Ă�

Church of England clergyman during the reign of

Elizabeth I.  In 1568, whilst curate of St Mary Redcliffe 

ŝŶ��ƌŝƐƚŽů͕�ŚĞ�ũŽŝŶĞĚ�:ĂŵĞƐ��ĂůĬ ŝůů�ŝŶ�ĂƩ ĂĐŬŝŶŐ�ZŝĐŚĂƌĚ�

Cheyney, Bishop of Gloucester, who expressed support

for the doctrine of free will. dŚĞ�ĂƩ ĂĐŬ�ǁ ĂƐ�Ă�ƌĞŇĞĐƟŽŶ�

of the mainstream Calvinism of the Elizabethan Church,

and indicates Northbrooke’s puritan ideology. Further

Ğǀ ŝĚĞŶĐĞ�ŽĨ�ŚŝƐ�ƌĞůŝŐŝŽƵƐ�ƉŽƐŝƟŽŶ�ĐĂŶ�ďĞ�ĨŽƵŶĚ�ŝŶ�ŚŝƐ�

ǁ ƌŝƟŶŐ͘ dŚĞ�ƉƌĞŽĐĐƵƉĂƟŽŶ�ŽĨ�ƚŚĞ�ƚƌĞĂƟƐĞ�ŽŶ�ĚŝƐƉůĂǇ�

here is ‘dicing, dau[n]cing, vaine plaies or enterludes

ǁ ŝƚŚ�ŽƚŚĞƌ�ŝĚůĞ�ƉĂƐƟŵĞƐ͕ �ΘĐ͘�ĐŽŵŵŽŶůǇ�ǀ ƐĞĚ�ŽŶ�ƚŚĞ�

Sabboth day’; Northbrooke wrote it in 1577 in response

to the formal opening of public theatres in London. The

ƚƌĞĂƟƐĞ�ŵĂǇ�ĂůƐŽ�ŚĂǀ Ğ�ĐŽŶƐƟƚƵƚĞĚ�ĂŶ�ĂƩ ĂĐŬ�ŽŶ�

Northbrooke’s local magistrates: whilst London magistrates did not support theatrical performances in

their own guildhall, magistrates in Bristol did.

dŚĞ�ƉƵƌŝƚĂŶ�ŝĚĞŽůŽŐǇ�ďĞŚŝŶĚ�E ŽƌƚŚďƌŽŽŬĞ͛Ɛ�ĂƩ ĂĐŬ�ŽŶ�͚ŝĚůĞ�ƉĂƐƟŵĞƐ͛ �ĞĐŚŽĞƐ�ǀ ĞƌǇ�ĐůŽƐĞůǇ�ĂƐĐĞƟĐ�

�ŚƌŝƐƟĂŶƐ͛ �ŝĚĞĂƐ�ĂďŽƵƚ�ĂĐĐŝĚŝĞ͘��/Ŷ�ƚŚĞ�ƚƌĞĂƟƐĞ͕�E ŽƌƚŚďƌŽŽŬĞ�ĞŶŐŝŶĞĞƌƐ�Ă�ĚŝĂůŽŐƵĞ�ďĞƚǁ ĞĞŶ��ŐĞ�ĂŶĚ�

zŽƵƚŚ�ŝŶ�ǁ ŚŝĐŚ��ŐĞ�ǁ ĂƌŶƐ�zŽƵƚŚ�ĂŐĂŝŶƐƚ�ƚŚĞ�ĚŝƐƚƌĂĐƟŽŶƐ�ƚŚĂƚ�ƚŚƌĞĂƚĞŶ�ƚŽ�ůĞĂĚ�Śŝŵ�Ăǁ ĂǇ�ĨƌŽŵ�Ă�ŐŽĚůǇ�

life. (St John’s College, HB4/4.a.6.15)

Gesta Romanorum, translated by Charles Swan (London: G. Routledge & Sons, 1924).

dŚŝƐ�ŝƐ�Ă�ŵŽĚĞƌŶ�ƉƌŝŶƟŶŐ�ŽĨ�Ă�ϭϯ ƚŚ-ĐĞŶƚƵƌǇ�ĐŽůůĞĐƟŽŶ�ŽĨ�ĨĂďůĞƐ͕ �ƚŚĞ�Gesta Romanorum, or Deeds of the

Romans ͘ ���Ɛ�ǁ ŝƚŚ�ƚŚĞ�ŵĞĚŝĞǀ Ăů�ďĞƐƟĂƌǇ͕�ƚŚĞƐĞ�ƐƚŽƌŝĞƐ�ŚĂǀ Ğ�ĂŶ�ĂƩ ĂĐŚĞĚ�ŵŽƌĂůŝǌĂƟŽŶ͕ �ĨŽƌ�ƚŚĞ�ĞĚŝĮ ĐĂƟŽŶ�

ŽĨ�ƚŚĞ�ƌĞĂĚĞƌ͘��dŚĞƌĞ�ĂƌĞ�ĂďŽƵƚ�ϭϲϱ�ŵĂŶƵƐĐƌŝƉƚƐ�ŽĨ�ƚŚĞ�ŽƌŝŐŝŶĂů�>ĂƟŶ�ǀ ĞƌƐŝŽŶ͕ �ĂƐ�ǁ Ğůů�ĂƐ�ϭϱƚŚ-century

ǀ ĞƌƐŝŽŶƐ�ŝŶ�ŵĂŶǇ��ƵƌŽƉĞĂŶ�ůĂŶŐƵĂŐĞƐ͕ �Ğǀ ŝĚĞŶĐĞ�ŽĨ�ƚŚĞ�ĐŽůůĞĐƟŽŶ͛ Ɛ�ǁ ŝĚĞƐƉƌĞĂĚ�ĂŶĚ�ƐƵƐƚĂŝŶĞĚ�

popularity. Such popularity had apparently diminished by the 19th century, however: in the preface to

ƚŚŝƐ�ϭϵϮϰ�ĞĚŝƟŽŶ�ŽĨ�Ă�ƚƌĂŶƐůĂƟŽŶ�ďǇ�ƚŚĞ�ZĞǀ ĞƌĞŶĚ��ŚĂƌůĞƐ�̂ ǁ ĂŶ�;Į ƌƐƚ�ƉƵďůŝƐŚĞĚ�ŝŶ�ϭϴϮϰͿ͕��͘ �� ͘ ��ĂŬĞƌ�

ŝŶĨŽƌŵƐ�ƵƐ�ƚŚĂƚ�͚ƚŚĞ�ƉƌĞƐĞŶƚ�ǁ ŽƌŬ�ŝƐ�ƚŚĞ�Į ƌƐƚ ͕ �ĂŶĚ�ŝŶĚĞĞĚ�ŽŶůǇ͕�ƚƌĂŶƐůĂƟŽŶ�ŝŶƚŽ�ŵŽĚĞƌŶ��ŶŐůŝƐŚ�ŽĨ�Ă�

Sloth (cont.)



book that was for centuries as popular as the Arabian Nights or the Morte d’Arthur in their heyday’.

^ǁ ĂŶ͛ Ɛ�ƚƌĂŶƐůĂƟŽŶ�ŽĨ�ƚŚĞ�Gesta Romanorum ŝƐ�ƐƵďƟƚůĞĚ�Entertaining Stories Invented by the

Monks as a Fire-^ŝĚĞ�ZĞĐƌĞĂƟŽŶ�ĂŶĚ��ŽŵŵŽŶůǇ��ƉƉůŝĞĚ�ŝŶ�ƚŚĞŝƌ��ŝƐĐŽƵƌƐĞƐ�ĨƌŽŵ�ƚŚĞ�WƵůƉŝƚ�t ŚĞŶĐĞ�ƚŚĞ�

Most Celebrated of Our Own Poets and Others Have Extracted their Plots; ‘Of Sloth’, the story at which

ƚŚĞ�ǀ ŽůƵŵĞ�ŝƐ�ŽƉĞŶ͕ �ŝƐ�Ă�ƉĂƌƟĐƵůĂƌůǇ�ĂŵƵƐŝŶŐ�ĞǆĂŵƉůĞ͘��dŚĞ�ĐŽƉǇ�ŽŶ�ĚŝƐƉůĂǇ�ďĞůŽŶŐƐ�ƚŽ�ƚŚĞ�ǁ ŽƌŬŝŶŐ�

library of Robert Graves, an alumnus of the College. The library and his papers were bequeathed to the

St John’s College Robert Grave Trust by his widow Beryl in 2003. (St John’s College, PR-SW-2-29)

' ĂƐƉĂƌ�̂ ĐŚŽƩ ͕ �Physica curiosa, sive Mirabilia naturae et

ĂƌƟƐ, Volume 2 (1667).

�Ŷ�ĂůƚŽŐĞƚŚĞƌ�Ěŝī ĞƌĞŶƚ�ƌĞƉƌĞƐĞŶƚĂƟŽŶ�ŽĨ�ƐůŽƚŚ ͘ ��' ĂƐƉĂƌ�

^ĐŚŽƩ �ǁ ĂƐ�Ă�' ĞƌŵĂŶ�:ĞƐƵŝƚ�ƐĐŚŽůĂƌ�ǁ ŚŽ�ƉƵďůŝƐŚĞĚ�ŽŶ�Ă�ǁ ŝĚĞ�

variety of subjects including music, geology and natural

ŚŝƐƚŽƌǇ͘��dŚĞ�ǀ ŽůƵŵĞ�ŽŶ�ĚŝƐƉůĂǇ�ŚĞƌĞ�ĐŽŶƚĂŝŶƐ�ĚĞƐĐƌŝƉƟŽŶƐ�ŽĨ�

animals, including the sloth (right), armadillo and anteater.

(HB4/5.c.2.16)

John Taylor, The Great Eater of Kent (London, 1630).

Nicholas Wood, also

known as ‘The Great

Eater of Kent’, was not

Ă�Į ĐƟŽŶĂů�ĐŚĂƌĂĐƚĞƌ͖�ŚĞ�

was a celebrated

ŐůƵƩ ŽŶ�ǁ ŚŽ�ƉĞƌĨŽƌŵĞĚ�

at country fairs and

ĨĞƐƟǀ ĂůƐ�ŝŶ�ƚŚĞ�ĞĂƌůǇ-

17th century. In 1630,

John Taylor, a

waterman-come-poet

with a thirst for

publicity, visited Wood

at his home at Harrisom

in Kent and invited the

ŐůƵƩ ŽŶ�ƚŽ�>ŽŶĚŽŶ͘ ��

Taylor explains, ‘my

plot was to haue him to

Sloth (cont.)

' ůƵƩ ŽŶǇ



' ůƵƩ ŽŶǇ�;ĐŽŶƚ͘ Ϳ

the Beare-garden, and there before a house full of people, he should haue eaten a wheele barrow full

of Tripes, and the next day, as many puddings as should reach ouer the Thames’. (A bear garden was

an arena in which the spectator sport of bear-ďĂŝƟŶŐ�ƚŽŽŬ�ƉůĂĐĞ͘��KŶĞ�ƐƵĐŚ�ƉůĂĐĞ�ǁ ĂƐ�ƐŝƚƵĂƚĞĚ�Ăƚ�

Bankside, south of the Thames, near to where Taylor lived.)  In return, Taylor offered Wood free board 

and lodging at his home and a wage of 5s a day; of course, the profits were to be shared between 

Taylor as promoter and the managers of the bear garden. The deal fell through, however. If Taylor is

to be believed, this was because Wood feared he might fail to consume whatever was put before him:

Indeed hee made a doubt of his expected performance in his quality, by reason of his

being growne in yeeres, so that if his stomack should faile him publikely, and lay his

ƌĞƉƵƚĂƟŽŶ�ŝŶ�ƚŚĞ�ŵŝƌĞ͕�ŝƚ�ŵŝŐŚƚ�ŚĂƵĞ�ďĞĞŶĞ�Ă�ĚŝƐƉĂƌĂŐĞŵĞŶƚ�ƚŽ�Śŝŵ�ĨŽƌ�Ğǀ Ğƌ͕�ĂŶĚ�

especially in Kent, where he hath long beene famouse, hee would be loth to be

defamed[.]

�ĞƐƉŝƚĞ�ƚŚŝƐ�ƐĞƚďĂĐŬ͕�dĂǇůŽƌ�ƌĞƚĂŝŶĞĚ�ĞŶŽƵŐŚ�ŚƵŵŽƵƌ�ƚŽ�ǁ ƌŝƚĞ�ĂŶ�ĞǆƚƌĞŵĞůǇ�ǁ ŝƩǇ�ƉĂŵƉŚůĞƚ�ŽŶ�ƚŚĞ�

ŵĂƩĞƌ͘��(St John’s college, Π.4.42) 

Two hand-ĚƌĂǁ Ŷ�ŝůůƵƐƚƌĂƟŽŶƐ�ďǇ�̂ ƉŝŬĞ�D ŝůůŝŐĂŶ�ĨƌŽŵ�ƚŚĞ�

first volume of his war memoirs, Adolf Hitler: My Part in

His Downfall.

Under the simple heading ‘Food’, Milligan recalls ‘Oh

those military meals!’ and the ‘Chef’ Sergeant Paddy

, ĂƌƌŝƐ͕ �ĚĞƉŝĐƚĞĚ�ŚĞƌĞ�ŝŶ�ƚŚĞ�ůĞŌ-hand drawing. Milligan

writes:

Harris could be seen leaving the billet, his Service

�ƌĞƐƐ�ƐƚƵī ĞĚ�ǁ ŝƚŚ�ƟŶƐ�ŽĨ�ĨƌƵŝƚ ͕ �ĐƌĞĂŵ͕ �ĂŶĚ�ŽƚŚĞƌ�

ǁ ĂƌƟŵĞ�ŐŽŽĚŝĞƐ�ƚŚĂƚ�ŚĞ�ůĂŝĚ�Ăƚ�ƚŚĞ�ĨĞĞƚ�ŽĨ�ŚŝƐ�

mistress prior to coitus.  When he first met her, she 

ǁ ĂƐ�Ă�ůŝƩ ůĞ�Ɛŝǆ�ƐƚŽŶĞ�ĚĂƌůŝŶŐ͖�ǁ ŚĞŶ�ǁ Ğ�ůĞŌ��ĞǆŚŝůů�

two years later she weighed fourteen stone and

owned a chain of grocery stores.

dŚĞ�ŚƵŵŽƌŽƵƐ�ĚĞƉŝĐƟŽŶ�ŽĨ�Ă�ƐŽůĚŝĞƌ�ŝŶ�ƐƚĂŶĚĂƌĚ��ŶŐůŝƐŚ�

ďĂƩ ůĞ-dress accompanies the following passage from

Adolf Hitler: My Part in his Downfall: ‘Words can’t

describe the wretched appearance of a soldier in a new

ďĂƩ ůĞ-dress. Size had nothing to do with it. You wore

ǁ ŚĂƚ�ǇŽƵ�ŐŽƚ͘ ��̂ ŽŵĞ�ƐŽůĚŝĞƌƐ�ŶĞǀ Ğƌ�ůĞŌ�ďĂƌƌĂĐŬƐ�ĨŽƌ�ĨĞĂƌ�

of being seen’. Whilst Milligan’s memoirs are an

ƵŶĚĞŶŝĂďůǇ�ĂŵƵƐŝŶŐ�ĂĐĐŽƵŶƚ�ŽĨ�ŚŝƐ�ǁ ĂƌƟŵĞ�ĞǆƉĞƌŝĞŶĐĞƐ͕ �

the bluntness of his humour inevitably serves to highlight

the absurdity of war, an altogether different, and rather 

more sinister, form of the ridiculous.



Before his death in 2002, Milligan gave to the College the manuscripts of approximately 30

ǁ ŽƌŬƐ�ŽĨ�Į ĐƟŽŶ͕ �ƉŽĞƚƌǇ�ĂŶĚ�ŶŽŶ-Į ĐƟŽŶ͘ ��/Ŷ�ĂĚĚŝƟŽŶ�ƚŽ�ŝůůƵƐƚƌĂƟŽŶƐ�ĂŶĚ�ƚǇƉĞƐĐƌŝƉƚƐ�ŽĨ�ŚŝƐ�ǁ Ăƌ�ŵĞŵŽŝƌƐ͕ �

ƚŚĞ�ĐŽůůĞĐƟŽŶ�ŝŶĐůƵĚĞƐ�ƐŽŵĞ�ŽĨ�ŚŝƐ�ďŽŽŬƐ�ĨŽƌ�ĐŚŝůĚƌĞŶ͕ �ĂƐ�ǁ Ğůů�ĂƐ�ĐŽƌƌĞƐƉŽŶĚĞŶĐĞ�ďĞƚǁ ĞĞŶ�D ŝůůŝŐĂŶ�ĂŶĚ�

his close friend Robert Graves, who was an alumnus of the College.

��ůĞƩ Ğƌ�ĨƌŽŵ�Jane Austen to her niece, Anna, dated 28 September 1814.

^ƚ�:ŽŚŶ͛ Ɛ��ŽůůĞŐĞ�>ŝďƌĂƌǇ�ŝƐ�ŝŶ�ƉŽƐƐĞƐƐŝŽŶ�ŽĨ�Į ǀ Ğ�ůĞƩ ĞƌƐ�ǁ ƌŝƩ ĞŶ�ďǇ�:ĂŶĞ��ƵƐƚĞŶ�ƚŽ�ŚĞƌ�ŶŝĞĐĞ͕��ŶŶĂ͘ ��

Jane’s father was an alumnus of St John’s, as were her

brothers Henry and James (Anna’s father). Anna’s

ŐƌĂŶĚĚĂƵŐŚƚĞƌ͕�D ĂƌǇ�/ƐĂďĞůůĂ�>ĞĨƌŽǇ�ŐĂǀ Ğ�ƚŚĞ�ůĞƩĞƌƐ�ƚŽ�ƚŚĞ�

�ŽůůĞŐĞ�ŝŶ�ϭϵϯϵ ͘ ��/Ŷ�ƚŚŝƐ�ůĞƩ Ğƌ͕�ĚĂƚĞĚ�t ĞĚŶĞƐĚĂǇ�Ϯϴ�

September 1814, Jane offers Anna advice on the book she 

ŝƐ�ǁ ƌŝƟŶŐ͘��K Ĩ�ƉĂƌƟĐƵůĂƌ�ŝŶƚĞƌĞƐƚ�ƚŽ�ƵƐ�ŝŶ�ŽƵƌ�ƉƵƌƐƵŝƚ�ŽĨ�ƚŚĞ�

ƐĞǀ ĞŶ�ĚĞĂĚůǇ�ƐŝŶƐ͕ �ĂƌĞ�ƚŚĞ�ĨŽůůŽǁ ŝŶŐ�ůŝŶĞƐ͗ �͚t ĂůƚĞƌ�̂ ĐŽƩ �ŚĂƐ�

no business to write novels, especially good ones.—It is not

fair.—He has Fame & Profit enough as a Poet, and should 

not be taking the bread out of other people’s mouths.—I

do not like him, & do not mean to like Waverley if I can

help it—but fear I must.’ (Waverley had been published

ĂŶŽŶǇŵŽƵƐůǇ�ŽŶ�ϳ �:ƵůǇ�ϭϴϭϰ͘ Ϳ��̂ ĐŽƩ �ǁ ĂƐ�ŵƵĐŚ�ŵŽƌĞ�

gracious in his acknowledgement of his contemporary’s

genius. In an unsigned review of Emma, he complains

' ůƵƩ ŽŶǇ�;ĐŽŶƚ͘ Ϳ

Envy



ĂďŽƵƚ�ƚŚĞ�ĞǆŚĂƵƐƚĞĚ�ŐĞŶƌĞ�ŽĨ�ƌŽŵĂŶƟĐ�Į ĐƟŽŶ�ĂŶĚ�ƉƌĂŝƐĞƐ��ƵƐƚĞŶ�ĨŽƌ�ŚĞƌ�ƐƵĐĐĞƐƐ�Ăƚ�ǁ ƌŝƟŶŐ�͚ƌĞĂůŝƐƟĐ͛�

novels:

We […] bestow no mean compliment upon the author of Emma, when we say that,

keeping close to common incidents, and to such characters as occupy the ordinary

walks of life, she has produced sketches of such spirit and originality, that we never

ŵŝƐƐ�ƚŚĞ�ĞǆĐŝƚĂƟŽŶ�ǁ ŚŝĐŚ�ĚĞƉĞŶĚƐ�ƵƉŽŶ�Ă�ŶĂƌƌĂƟǀ Ğ�ŽĨ�ƵŶĐŽŵŵŽŶ�Ğǀ ĞŶƚƐ͕ �ĂƌŝƐŝŶŐ�

ĨƌŽŵ�ƚŚĞ�ĐŽŶƐŝĚĞƌĂƟŽŶ�ŽĨ�ŵŝŶĚƐ͕ �ŵĂŶŶĞƌƐ�ĂŶĚ�ƐĞŶƟŵĞŶƚƐ͕ �ŐƌĞĂƚůǇ�ĂďŽǀ Ğ�ŽƵƌ�Žǁ Ŷ͘ ��/Ŷ�

this class she stands almost alone.

(Quarterly Review, vol. 14, dated October 1815, issued March 1816)

Austen wrote to thank John Murray, the owner of Quarterly Review, for sending her a copy of the

ƉĞƌŝŽĚŝĐĂů�ĐŽŶƚĂŝŶŝŶŐ�ƚŚŝƐ�ƌĞǀ ŝĞǁ ͕ �ďƵƚ�ĞǆƉƌĞƐƐĞĚ�ŚĞƌ�ŝŶĚŝŐŶĂƟŽŶ�Ăƚ�ƚŚĞ�ƌĞǀ ŝĞǁ Ğƌ͛Ɛ�ĨĂŝůƵƌĞ�ƚŽ�ŵĞŶƟŽŶ�

Mansfield Park͕ �ǁ ƌŝƟŶŐ͕�͚/�ĐĂŶŶŽƚ�ďƵƚ�ďĞ�ƐŽƌƌǇ�ƚŚĂƚ�ƐŽ�ĐůĞǀ Ğƌ�Ă�ŵĂŶ�ĂƐ�ƚŚĞ�ZĞǀ ŝĞǁ Ğƌ�ŽĨ�Emma should

ĐŽŶƐŝĚĞƌ�ŝƚ�ĂƐ�ƵŶǁ ŽƌƚŚǇ�ŽĨ�ďĞŝŶŐ�ŶŽƟĐĞĚ͛ ͘ ��(St John’s College, MS 279)

��ďĞƐƟĂƌǇ�ƉƌŽĚƵĐĞĚ�Ăƚ�ƚŚĞ�WƌŝŽƌǇ�ŽĨ�, ŽůǇ�

Trinity, York, in the 13th century.

dŚŝƐ�ďĞƐƟĂƌǇ�ǁ ĂƐ�ďĞƋƵĞĂƚŚĞĚ�ƚŽ�̂ ƚ�:ŽŚŶ͛ Ɛ�

College in 1634 by Sir William Paddy, a graduate

and benefactor of the College and Physician to

<ŝŶŐ�:ĂŵĞƐ�/͘��dŚĞ�ŝůůƵƐƚƌĂƟŽŶ�ƌĞƉƌĞƐĞŶƚƐ�Ă�ƚǁ Ž-

ƉĂƌƚ�ŶĂƌƌĂƟǀ Ğ�ƚŚĂƚ�ǁ ĂƌŶƐ�ŽĨ�ƚŚĞ�ĐŽŶƐĞƋƵĞŶĐĞƐ�

of lust.  It is based upon the legend of fire rocks, 

which were understood to be found in pairs on

a mountain in the East.  Significantly, one of the 

pair is female and the other is male; if those

two rocks come into contact with one another,

an all-consuming fire breaks out.  The moral of 

the story is that men and women should be

ĐĂƌĞĨƵů�ŶŽƚ�ƚŽ�Őŝǀ Ğ�ŝŶƚŽ�ƚŚĞ�ƚĞŵƉƚĂƟŽŶ�ŽĨ�ůƵƐƚ ͕ �

ĂŶĚ�ƚŚƵƐ�Ăǀ ŽŝĚ�ƚŚĞ�ƌĞƐƵůƟŶŐ�ĚĞǀ ĂƐƚĂƟŽŶ͘ ��dŚĞ�

ũƵǆƚĂƉŽƐŝƟŽŶ�ŽĨ�ƚǁ Ž�ƐĐĞŶĞƐ�ŝůůƵƐƚƌĂƟŶŐ�͚ďĞĨŽƌĞ͛�

ĂŶĚ�͚ĂŌĞƌ͛�ƚŚĞ�ĐŽŵŝŶŐ�ƚŽŐĞƚŚĞƌ�ŽĨ�ƚŚĞ�ƌŽĐŬƐ�ŝƐ�Ă�

ĐŽŵŵŽŶ�ĨĞĂƚƵƌĞ�ŽĨ�ƚŚĞ�Į ƌĞ�ƌŽĐŬƐ�ŶĂƌƌĂƟǀ Ğ�ŝŶ�

ďĞƐƟĂƌŝĞƐ͘ ��/Ŷ�ƚŚĞ�ŝůůƵƐƚƌĂƟŽŶ�ŽŶ�ĚŝƐƉůĂǇ�ŚĞƌĞ͕�

ƚŚĞ�ƌŽĐŬƐ͕ �ŚĞůĚ�ĂůŽŌ�ďǇ�ƚŚĞ�ƚǁ Ž�Į ŐƵƌĞƐ͕ �ƐĞĞŵ�ƚŽ�

ƐŝŐŶŝĨǇ�ƚŚĞ�ƉŽƚĞŶƟĂů�ĨŽƌ�ƐŝŶ�ƚŚĂƚ�ŝƐ�ƉƌĞƐĞŶƚ�

Envy (cont.)

Lust



within each human being. (St John’s College, MS 61)

/ŶƚĞƌĞƐƟŶŐůǇ͕�ĂůƚŚŽƵŐŚ�ƚŚĞ�ŝůůƵƐƚƌĂƟŽŶƐ�ƚŚĂƚ�ĂĐĐŽŵƉĂŶǇ�ƚŚĞ�Į ƌĞ�ƌŽĐŬƐ�ŶĂƌƌĂƟǀ Ğ�ŝŶ�ďĞƐƟĂƌŝĞƐ�

generally portray the man and woman as equally responsible for the sin of lust and its consequences,

ƚŚĞ�ƚĞǆƚƐ�ƚŚĞŵƐĞůǀ ĞƐ�ŵĂŬĞ�ƋƵŝƚĞ�ĐůĞĂƌ�ƚŚĂƚ�ƚŚĞ�ďůĂŵĞ�ůŝĞƐ�ǁ ŝƚŚ��ǀ Ğ�ĂŶĚ͕ �ďǇ�ĂƐƐŽĐŝĂƟŽŶ͕ �ƚŚĞ�ƌĞƐƚ�ŽĨ�

womankind. Debra Hassig, in her book D ĞĚŝĞǀ Ăů��ĞƐƟĂƌŝĞƐ͗ �dĞǆƚ͕ �/ŵĂŐĞ͕�/ĚĞŽůŽŐǇ, explores the

ŵŝƐŽŐǇŶǇ�ŽĨ�ƚŚĞ�ƚĞǆƚƵĂů�Į ƌĞ�ƌŽĐŬƐ�ŶĂƌƌĂƟǀ ĞƐ�ĐŽŶƚĂŝŶĞĚ�ǁ ŝƚŚŝŶ�ďĞƐƟĂƌŝĞƐ͘ ��̂ ŚĞ�ŶŽƚĞƐ�ƚŚĂƚ�ĞĂƌůŝĞƌ�

ďĞƐƟĂƌŝĞƐ͕ �ƐƵĐŚ�ĂƐ�ƚŚŝƐ�ŽŶĞ͕�ƉůĂĐĞ�ƉĂƌƟĐƵůĂƌ�ĞŵƉŚĂƐŝƐ�ŽŶ�ƚŚĞ�ŶĂƌƌĂƟǀ Ğ͕�ƉĞƌŚĂƉƐ�ƚŚƌŽƵŐŚ�ƉŽƐŝƟŽŶŝŶŐ�ŝƚ�

ĂƐ�ƚŚĞ�Į ŶĂů�ĞŶƚƌǇ�;ĂƐ�ŝƐ�ƚŚĞ�ĐĂƐĞ�ŚĞƌĞͿ͕�Žƌ�ƐĞƫ ŶŐ�ŝƚ�ĂƉĂƌƚ�ĨƌŽŵ�ƚŚĞ�ŽƚŚĞƌ�ŵĂƚĞƌŝĂů͖�ŵĞĂŶǁ ŚŝůĞ͕�ůĂƚĞƌ�

ďĞƐƟĂƌŝĞƐ�Žŵŝƚ�ƚŚĞ�ŶĂƌƌĂƟǀ Ğ�ĞŶƟƌĞůǇ͘��, ĂƐƐŝŐ�ƐƵŐŐĞƐƚƐ�ƚŚĂƚ�͚ƚŚĞ�ĂďƐĞŶĐĞ�ŽĨ�ƚŚĞ�Į ƌĞ�ƌŽĐŬƐ�ĞŶƚƌŝĞƐ�ŝŶ�ƚŚĞ�

ůĂƚĞƌ�ďĞƐƟĂƌŝĞƐ�ŵĂǇ�ďĞ�ŝŶĚŝƌĞĐƚ�Ğǀ ŝĚĞŶĐĞ�ŽĨ�ůĂǇ�ĨĞŵĂůĞ�ƌĞĂĚĞƌƐŚŝƉ͕ �Ă�ŚǇƉŽƚŚĞƐŝƐ�ƐƚƌĞŶŐƚŚĞŶĞĚ�ďǇ�ŬŶŽǁ Ŷ�

ƉĂƩ ĞƌŶƐ�ŽĨ�ďŽŽŬ�Žǁ ŶĞƌƐŚŝƉ�ĨŽƌ�ƚŚĞ�ůĂƚĞ-thirteenth- and fourteenth-century manuscripts’ (Hassig 1995,

127).

‘Queen Mary’s Mass Book’ (Paris: Germain Hardouyn, 1530).

, ĞƌĞ�ǁ Ğ�ĂŐĂŝŶ�ĞŶĐŽƵŶƚĞƌ�ƚŚĞ�KůĚ�dĞƐƚĂŵĞŶƚ�Į ŐƵƌĞƐ�ŽĨ��Ăǀ ŝĚ�ĂŶĚ��ĂƚŚƐŚĞďĂ͘ ��dŚĞ�ŝůůƵƐƚƌĂƟŽŶ�ƐŚŽǁ Ɛ�

David spying on Bathsheba in the bath, which immediately precedes the piece of scripture that is

ĚĞƉŝĐƚĞĚ�ŝŶ�ƚŚĞ�>ŝƩ ůĞ�' ŝĚĚŝŶŐ�ĂůďƵŵ�ƵŶĚĞƌ�ƚŚĞ�ŚĞĂĚŝŶŐ�ŽĨ�Ζ�Žǀ ĞƚŽƵƐŶĞƐƐΖ�;ƐĞĞ�ƚŚĞ�ĐĂƐĞ�Žǀ Ğƌ�ƚŚĞ�ďŽŽŬ�

ŚŽŝƐƚͿ͘��K Ĩ�ĐŽƵƌƐĞ�ƚŚĞ��ŝďůŝĐĂů�ƐƚŽƌǇ͕�ĂŶĚ�ŝŶĚĞĞĚ�ƚŚĞ�ƚǁ Ž�ĂĐĐŽŵƉĂŶǇŝŶŐ�ŝůůƵƐƚƌĂƟŽŶƐ�ŽŶ�ĚŝƐƉůĂǇ�ŝŶ�ƚŚŝƐ�

ĞǆŚŝďŝƟŽŶ͕ �ƌĞƉƌĞƐĞŶƚ�ƚŚĞ�ƐŝŶ�ŽĨ�ůƵƐƚ�ũƵƐƚ�ĂƐ�Ğī ĞĐƟǀ ĞůǇ�ĂƐ�ƚŚĞǇ�ĚŽ�ƚŚĞ�ƐŝŶ�ŽĨ�ĐŽǀ ĞƚŽƵƐŶĞƐƐ͘

David and Bathsheba appear here in a 16th-ĐĞŶƚƵƌǇ�ďŽŽŬ�ŽĨ�ŚŽƵƌƐ͕ �Ă�ZŽŵĂŶ��ĂƚŚŽůŝĐ�ĚĞǀ ŽƟŽŶĂů�

ǀ ŽůƵŵĞ�ĐŽŶƚĂŝŶŝŶŐ�Ă�ƐŚŽƌƚĞƌ�ǀ ĞƌƐŝŽŶ�ŽĨ�ƚŚĞ�ĚĞǀ ŽƟŽŶƐ�ƉĞƌĨŽƌŵĞĚ�Ăƚ�ƚŚĞ�ĞŝŐŚƚ�ĐĂŶŽŶŝĐĂů�ŚŽƵƌƐ͘ ���ŽŽŬƐ�ŽĨ�

hours were extremely popular from the 14th to 16th centuries and were produced in vast numbers for

the laity throughout Europe both in manuscript form and, from the late-15th century, in printed form.

The text of this book of hours has been printed, but on vellum

rather than on paper, as is usual, in order to reproduce the

Ğī ĞĐƚ�ŽĨ�Ă�ŵĂŶƵƐĐƌŝƉƚ͘ �&Žƌ�ƚŚĂƚ�ƐĂŵĞ�ƌĞĂƐŽŶ�ƚŚĞ�ŝůůƵƐƚƌĂƟŽŶƐ�

and borders have been hand-illuminated. Germain Hardouyn,

originally working with his brother Gilles, was one of the

ĨŽƌĞŵŽƐƚ�ƉƌŽĚƵĐĞƌƐ�ŽĨ�ƚŚĞƐĞ�ĞĚŝƟŽŶƐ͘ ��dŚĞ�ďŽŽŬ�ŝƐ�ĐŚĂƌĂĐƚĞƌŝǌĞĚ�

as 'use of Sarum', meaning that the liturgy follows the Roman

Catholic rite as used in Salisbury Cathedral from about the 12th

century onwards.

It is not known how this book of hours came to the Library

here at St John's, but we do know that in 1710 it was shown to a

German guest named Konrad von Uffenbach and described to 

him as 'Queen Mary's mass-ďŽŽŬΖ͘��dŚĞ�ĞǆĂĐƚ�ŝĚĞŶƟƚǇ�ŽĨ�ƚŚĞ�

D ĂƌǇ�ƌĞĨĞƌƌĞĚ�ƚŽ�ŝƐ�ƵŶŬŶŽǁ Ŷ͕ �ĂůƚŚŽƵŐŚ�ƚƌĂĚŝƟŽŶ�ĚŝĐƚĂƚĞƐ�ƚŚĂƚ�

the book belonged to Mary of Modena, the wife of James II,

ǁ ŚŽ�ŇĞĚ�ŝŶƚŽ�ĞǆŝůĞ�ǁ ŝƚŚ�Śŝŵ�ĂŌĞƌ�ƚŚĞ�' ůŽƌŝŽƵƐ�ƌĞǀ ŽůƵƟŽŶ͘ ��(St

John’s College, HB4/6.a.3.14)

Lust (cont.)



Pride
The Satan of John Milton’s Paradise Lost arguably provides

ƵƐ�ǁ ŝƚŚ�ƚŚĞ�ŵŽƐƚ�ŵĞŵŽƌĂďůĞ�ƌĞƉƌĞƐĞŶƚĂƟŽŶ�ŽĨ�ƉƌŝĚĞ�ŝŶ�ƚŚĞ�

English language. It is only right that the accolade should go

to the fallen angel, since Judeo-�ŚƌŝƐƟĂŶ�ƚƌĂĚŝƟŽŶ�ŝŵƉůŝĞƐ�

that Satan was the first to commit this sin: presumably his 

banishment from Heaven for rebelling against the authority

ŽĨ�' ŽĚ�ƉƌĞĐĞĚĞƐ�ŚŝƐ�ƚĞŵƉƚĂƟŽŶ�ŽĨ��ǀ Ğ�ŝŶ�ƚŚĞ�' ĂƌĚĞŶ�ŽĨ�

�ĚĞŶ͕ �ĂŶĚ�ŽŶůǇ�ĂŌĞƌ�ƐŚĞ�ŚĂƐ�ĞĂƚĞŶ�ĨƌŽŵ�ƚŚĞ�dƌĞĞ�ŽĨ�

Knowledge does sin (including that of pride) enter God’s

ĐƌĞĂƟŽŶ͘

John Milton,

Paradise Lost

(London: Samuel

Simmons, 1668).

Here we have on

display a 1668 reissue

ŽĨ�ƚŚĞ�Į ƌƐƚ�ĞĚŝƟŽŶ�ŽĨ�

Paradise Lost, the

ƟƚůĞ�ƉĂŐĞ�ŽĨ�ǁ ŚŝĐŚ�ƌĞǀ ĞĂůƐ�ƚŚĂƚ�ƚŚĞ�ƉŽĞŵ�ǁ ĂƐ�ŽƌŝŐŝŶĂůůǇ�Ěŝǀ ŝĚĞĚ�

ŝŶƚŽ�ƚĞŶ�ďŽŽŬƐ͘ ��;&Žƌ�ƚŚĞ�ƐĞĐŽŶĚ�ĞĚŝƟŽŶ�ŽĨ�ϭϲϳ ϰ͕ �D ŝůƚŽŶ�

organized it into twelve books, in the manner of Virgil’s Aeneid.)

(St John’s College, HB4/6.a.2.6)

John Milton, Paradise

Lost (London: Jacob

Tonson, 1695).

This copy of Paradise

Lost is a component of dŚĞ�WŽĞƟĐĂů�t ŽƌŬƐ�ŽĨ�D ƌ͘�:ŽŚŶ�

Milton.: Containing, Paradise Lost, Paradise Regain’d,

Sampson Agonistes, and his Poems on Several Occasions,

ƉƌŝŶƚĞĚ�ŝŶ�ϭϲϵϱ�ĨŽƌ�:ĂĐŽď�dŽŶƐŽŶ͘ ��dŚĞ�ƟƚůĞ-page informs us

that the volume also contains ‘[e]xplanatory NOTES on each

Book of the PARADISE LOST, and a TABLE [index] never

before Printed’. Tonson believed Paradise Lost to be of huge

literary value, although current fashion dictated otherwise;

ŚŝƐ�ĚĞĚŝĐĂƟŽŶ�ƚŽ�ƚŚĞ�ƉŽĞŵ�ĂŶĚ�ŝƚƐ�ĐƌĞĂƚŽƌ͕�ĐŽƵƉůĞĚ�ǁ ŝƚŚ�ŚŝƐ�

proficiency as a publisher, helped to popularize them both.  

, ŝƐ�Į ƌƐƚ�ŝŶǀ Žůǀ ĞŵĞŶƚ�ŝŶ�ƚŚĞ�ƉƵďůŝĐĂƟŽŶ�ŽĨ�Paradise Lost came

in 1683, when he bought half of the copyright. (He bought



The Summoner

the remaining half in 1690.) Five years later, in 1688,

ŚĞ�ƉƵďůŝƐŚĞĚ�ƚŚĞ�ĨŽƵƌƚŚ�;ĂŶĚ�Į ƌƐƚ�ŝůůƵƐƚƌĂƚĞĚͿ�ĞĚŝƟŽŶ�ŽĨ�

ƚŚĞ�ĞƉŝĐ�ƉŽĞŵ͘ ��/ƚ�ŝƐ�ƚŚŽƵŐŚƚ�ƚŚĂƚ�ƚŚĞ�ϭϲϵϱ�ĐŽůůĞĐƟŽŶ�ŽĨ�

ƉŽĞƟĐĂů�ǁ ŽƌŬƐ͕ �ŽŶ�ĚŝƐƉůĂǇ�ŚĞƌĞ͕�ǁ ĂƐ�ĚĞǀ ŝƐĞĚ�ĂƐ�Ă�ǁ ĂǇ�

ŽĨ�ĐůĞĂƌŝŶŐ�ƵŶƐŽůĚ�ĐŽƉŝĞƐ�ŽĨ�ƚŚĞ�ϭϲϴϴ�ĞĚŝƟŽŶƐ�ŽĨ�

Paradise Lost, Paradise Regained and Sampson’s

Agonistes ͕ �ƐŝŶĐĞ�ƐĞƚƐ�ŽŌĞŶ�ĐŽŶƚĂŝŶ�ƚŚĞ�ϭϲϴϴ�ƉƌŝŶƟŶŐ�ŽĨ�

ƚŚĞƐĞ�ǁ ŽƌŬƐ͘ ��dŚĞ�ĚĞƐŝŐŶ�ŽĨ�ŵŽƐƚ�ŽĨ�ƚŚĞ�ŝůůƵƐƚƌĂƟŽŶƐ�

ŚĂƐ�ďĞĞŶ�ĂƩ ƌŝďƵƚĞĚ�ƚŽ�:ŽŚŶ��ĂƉƟƐƚ�ĚĞ�D ĞĚŝŶĂ�;ϭϲϱϵ-

1710), although it is not certain that he designed the

one on display here. However, we do know that the

engraver was Michael Burghers, who produced

ĐŽƵŶƚůĞƐƐ�ĞŶŐƌĂǀ ŝŶŐƐ�ĨŽƌ�ƉƵďůŝĐĂƟŽŶƐ�ďǇ�KǆĨŽƌĚ�

University Press. The image shows Satan standing over

his fellow rebel angels in Hell’s burning lake,

immediately following their banishment from Heaven.

(St John’s College, Ψ.3.29) 

Geoffrey Chaucer, The Canterbury Tales

(Westminster: William Caxton, 1483).

��ĐŽƉǇ�ŽĨ�t ŝůůŝĂŵ��ĂǆƚŽŶ͛ Ɛ�ƐĞĐŽŶĚ�ĞĚŝƟŽŶ�

of Canterbury Tales, thought to have been

published in 1483. The Canterbury Tales

were already popular when Caxton

ƉƵďůŝƐŚĞĚ�ŚŝƐ�Į ƌƐƚ�ĞĚŝƟŽŶ�ŽĨ�ƚŚĞ�ƚĞǆƚ�;ŵŽƐƚ�

likely in 1476); his preface to the second

ĞĚŝƟŽŶ�ĞǆƉůĂŝŶƐ�ƚŚĂƚ�ŚŝƐ�Į ƌƐƚ�ĞĚŝƟŽŶ�ǁ ĂƐ�

found to be lacking in completeness by a

young man whose father had in his library

a manuscript containing the Tales exactly

ĂƐ�ǁ ƌŝƩ ĞŶ�ďǇ��ŚĂƵĐĞƌ͘ Caxton

subsequently borrowed the manuscript to

ƉƌŽĚƵĐĞ�ƚŚŝƐ�ƐĞĐŽŶĚ�ĞĚŝƟŽŶ͘ The most

obvious difference between the two  

Pride (cont.)

Anger



Anger (cont.)
ĞĚŝƟŽŶƐ�ŝƐ�ƚŚĂƚ�ƚŚĞ�ƐĞĐŽŶĚ�ĨĞĂƚƵƌĞƐ�ǁ ŽŽĚĐƵƚ�ŝůůƵƐƚƌĂƟŽŶƐ͕ �ĞĂĐŚ�ƚĂůĞ�ďĞŝŶŐ�ĂĐĐŽŵƉĂŶŝĞĚ�ďǇ�Ă�ĚĞƉŝĐƟŽŶ�

of the appropriate pilgrim travelling to Canterbury on a horse. Some of the woodcuts were used more

ƚŚĂŶ�ŽŶĐĞ͕�ĂŶĚ�ƐŽ�ǁ Ğ�Į ŶĚ�ĚƵƉůŝĐĂƚĞ�ŝůůƵƐƚƌĂƟŽŶƐ�ƚŚƌŽƵŐŚŽƵƚ�ƚŚĞ�ǁ ŽƌŬ͘

The structure of The Canterbury Tales ĨĂĐŝůŝƚĂƚĞƐ�ƚŚĞ�ƵƐĞ�ŽĨ�ŵƵůƟƉůĞ�ůĂǇĞƌƐ�ŽĨ�ŶĂƌƌĂƟǀ Ğ�ǁ ŝƚŚŝŶ�ƚŚĞ�

ƚĞǆƚ͖ �ƚŚŝƐ�ŝƐ�ĚĞŵŽŶƐƚƌĂƚĞĚ�ƉĂƌƟĐƵůĂƌůǇ�ǁ Ğůů�ŝŶ�ΖdŚĞ�̂ ƵŵŵŽŶĞƌΖƐ�dĂůĞΖ͕�Ăƚ�ǁ ŚŝĐŚ�ƚŚĞ�ǀ ŽůƵŵĞ�ŝƐ�

open. &ŝƌƐƚůǇ͕�ŝŶ�ƚŚĞ�ƉƌŽůŽŐƵĞ�ƚŽ�ƚŚĞ�ƚĂůĞ͕�ƚŚĞ�Žǀ ĞƌĂƌĐŚŝŶŐ�ŶĂƌƌĂƟǀ Ğ�ĚĞƐĐƌŝďĞƐ�ƚŚĞ�̂ ƵŵŵŽŶĞƌΖƐ�ƌĞĂĐƟŽŶ�

ƚŽ�ƚŚĞ�ŝŶƐƵůƟŶŐ�ƚĂůĞ�ƚŚĂƚ�ƚŚĞ�&ƌŝĂƌ�ŚĂƐ�ũƵƐƚ�ĚŝƌĞĐƚĞĚ�Ăƚ�Śŝŵ͗ �Ζ, ŝŐŚ�ŝŶ�ŚŝƐ�ƐƟƌƌƵƉƐ�ƐƚŽŽĚ�ƚŚĞ�̂ ƵŵŵŽŶĞƌ͕�ͬ�

He was so wild with anger at the Friar, / That

like an aspen leaf he shook with ire'. Secondly,

the Summoner relates his tale about a friar

who infuriates an acquaintance by begging for

ŵŽŶĞǇ͖�dŚŽŵĂƐ͕ �ƚŚĞ�ĂĨŽƌĞŵĞŶƟŽŶĞĚ�

ĂĐƋƵĂŝŶƚĂŶĐĞ͕�ƚŚĞŶ�ĞŶƌĂŐĞƐ�ƚŚĞ�ĨƌŝĂƌ�ďǇ�ŝŶǀ ŝƟŶŐ�

him to put his hand down his trousers on the

ƉƌĞƚĞŶĐĞ�ƚŚĂƚ�ƚŚĞƌĞ�ŝƐ�Ă�ŐŝŌ�ĨŽƌ�ŚŝƐ�ĐŽŶǀ ĞŶƚ�

hidden there. But alas, 'Full in the friar's hand

he let a fart, / And no carthorse that ever drew

a cart / Ever let out a fart as thunderous'. The

ƚŚŝƌĚ�ĂŶĚ�ůĂƐƚ�ůĂǇĞƌ�ŽĨ�ŶĂƌƌĂƟǀ Ğ�ŝŶ�ƚŚĞ�ƚĂůĞ�ŝƐ�

provided by the Friar's lecture on anger, in

which he relates stories about wrathful

kings. Thus 'The Summoner's Tale' provides us

ǁ ŝƚŚ�ĂŶ�ŝŵƉƌĞƐƐŝǀ Ğ�ƚŚƌĞĞĨŽůĚ�ŝůůƵƐƚƌĂƟŽŶ�ŽĨ�ƚŚĞ�

sin of anger. (St John’s College, Safe)

Francis Bacon, The Essayes or Covnsels, Civill and Morall, of

Francis Lo. Vervlam, Viscovnt St. Alban (London: John Haviland,

1632).

Sir Francis Bacon (1561–1626) is a figure of significant literary 

importance, having played a central role in the development of

the English essay.  He first appeared in print in 1597 with the 

ƉƵďůŝĐĂƟŽŶ�ŽĨ�Essayes, a slim volume of ten essays advising on

personal and courtly issues. /Ŷ�ƚŚĞ�ƐĞĐŽŶĚ�ĞĚŝƟŽŶ�ŽĨ�ϭϲϭϮ͕ �ƚŚĞ�

ĐŽůůĞĐƟŽŶ�ǁ ĂƐ�ĂƵŐŵĞŶƚĞĚ�ƚŽ�ƚŚŝƌƚǇ-eight essays and its

ĐŽŶƟŶƵĞĚ�ƐƵĐĐĞƐƐ�ůĞĚ�ƚŽ�Ɛŝǆ�ƌĞƉƌŝŶƚƐ�ďĞƚǁ ĞĞŶ�ϭϲϭϮ�ĂŶĚ�ϭϲϮϰ͘ A

ƚŚŝƌĚ�ĞĚŝƟŽŶ�ĐŽŶƚĂŝŶŝŶŐ�Į ŌǇ-eight essays appeared in April 1625;

ŚĞƌĞ�ŽŶ�ĚŝƐƉůĂǇ�ŝƐ�Ă�ϭϲϯϮ�ƉƌŝŶƟŶŐ�ŽĨ�ƚŚĂƚ�Į ŶĂů�ĞĚŝƟŽŶ͘ In 'Of

�ŶŐĞƌΖ͕��ĂĐŽŶ�ƌĞũĞĐƚƐ�ƚŚĞ�̂ ƚŽŝĐ�ŶŽƟŽŶ�ƚŚĂƚ�ĂŶŐĞƌ�ŝƐ�ĂŶ�ŝƌƌĂƟŽŶĂů�

passion that it is possible to eliminate. Instead, he views it as an

inevitable part of the human experience that it is important to
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Anger (cont.)
acknowledge and control: 'Men must beware, that they carry

their Anger, rather with Scorne, than with Feare : So that they

may seeme rather, to be aboue the Iniury, than below it'. Other

topics on which Bacon offers advice include gardens, maskes 

and triumphs, marriage and single life, ‘regiment of health’,

ƐƚƵĚŝĞƐ�ĂŶĚ�ƉůĂŶƚĂƟŽŶƐ͘ Although most of Bacon's other works

ǁ ĞƌĞ�ǁ ƌŝƩ ĞŶ�ĂŶĚ�ƉƵďůŝƐŚĞĚ�ŝŶ�>ĂƟŶ͕ �ŚŝƐessays appeared only in

�ŶŐůŝƐŚ�ĚƵƌŝŶŐ�ŚŝƐ�ůŝĨĞƟŵĞ͕�ŵĂŬŝŶŐ�ƚŚĞŵ�ŵŽƌĞ�ĂĐĐĞƐƐŝďůĞ�ĂŶĚ�

ƚŚƵƐ�ĐŽŶƚƌŝďƵƟŶŐ�ƚŽ�ƚŚĞŝƌ�ƉŽƉƵůĂƌŝƚǇ͘ Bacon was aware of their

ĂƉƉĞĂů͕�ĚĞĐůĂƌŝŶŐ�ŝŶ�ϭϲϮϮ�ƚŚĂƚ�ƐƵĐŚ�ǁ ƌŝƟŶŐƐ�ĂƐ�ƚŚĞ�Essayes

ǁ ŽƵůĚ�͚ǇŝĞůĚ�ŵŽƌĞ�ůƵƐƚƌĞ�ĂŶĚ�ƌĞƉƵƚĂƟŽŶ�ƚŽ�ŵǇ�ŶĂŵĞ͛�ƚŚĂŶ�ƚŚŽƐĞ�

in natural philosophy. (St John’s College, HB4/2.a.1.12)
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